
Performance Workshop: Tallis’s 40-voice motet Spem in alium 
 
As part of their new, dynamic polychoral program 1.500 Surround Sound, solo-voice ensemble Les 
Canards Chantants is working with Early Music America and the Cathedral Basilica of Saints Peter and 
Paul in Philadelphia to offer a performance workshop in ensemble singing and large-scale renaissance 
vocal repertoire for exceptional singers from University music departments in the Philadelphia area. The 
workshop repertoire is Thomas Tallis’s iconic 40-voice motet Spem in alium.  The most powerful way to 
develop skills as a consort singer is to sing alongside experienced performers.  Workshop participants will 
sing alongside and be coached by the members of Les Canards Chantants, each of whom are early music 
specialists with significant careers as solo, choral and consort singers and who collectively represent 
many of the world’s premier early music vocal ensembles.  Participants will sing from the new edition by 
Hugh Keyte for I Fagiolini. The workshop includes a talk on the history of the piece, and culminates in a 
performance in the Basilica as the finale of 1.500 Surround Sound. 
 
Saturday, 7 November, 2015 
12.30pm-5.30pm workshop; 8pm concert  
$35 workshop fee (includes concert ticket, registration, tea/coffee, scores, coaching, and history talk) 
  
Parts and Qualifications: 

• sopranos – G2 clefs, middle c up to soprano g 
• mezzos/altos – C2 clefs, g below middle c up to c above middle c 
• low altos/high tenors – C3 clefs, d below middle c up to g above middle c 
• low tenors/baritones – C4 clefs, d above middle c down to b a ninth below middle c 
• basses – F4 clefs, f at the bottom of the bass staff up to b below middle c 

Singers can expect to perform 2-3 per part.  Prior experience with consort singing or renaissance 
polyphony is desirable but not required; however, choral experience and classical vocal training is 
expected.  Singers must possess a good ear, tuning, rhythmic ability and vocal flexibility, should be able 
to read music well and must be committed to thoroughly preparing their assigned part individually (scores 
will be provided in advance.)  Singers do not need to possess an “early music sound”, and will not be 
asked to sing off the voice or with a straight or restricted tone. Les Canards Chantants subscribes to a 
fully engaged, healthy and flexible vocal production, in which blend is achieved through attention to 
tuning, unified vowels and phrasing.  Priority will be given to students pursuing a degree in music. 

How to register: 

Email canardschantants@gmail.com with the following by midnight on Wednesday, October 14: 

• Name, email address and phone number 
• Preferred voice part according the ranges listed above 
• University, degree program and year, if applicable 
• Brief description of choral experience 
• Contact information of a reference who knows their voice (private teacher, professor or director) 
• Vocal resume, website, audio/video (optional – these will help us with part assignments) 

Accepted participants will be notified as soon as possible after the application deadline, and scores (pdfs) 
and part assignments provided by Saturday, October 17.  Registration fee due upon arrival on Nov 7. 

Any questions should be directed to canardschantants@gmail.com, or to Robin at (215) 740-8667 



 
 

 
 

“…this was some of the best Gesualdo and D’India you are likely to hear…” 
Early Music America Magazine, 2015 

 
“…the ‘Singing Ducks’ instilled their superb performances with liveliness and theatricality...” 

The Boston Musical Intelligencer, 2015. 
 

“The ensemble brilliantly held the tension across the vast, sophisticated melodies of the English Early Renaissance.” 
Soester Anzeiger, 2013 

 
Les Canards Chantants is a solo-voice ensemble committed to dynamic interpretation of renaissance 
polyphony. The ensemble has performed to high acclaim throughout the UK and Germany, appearing on 
BBC One and in venues as diverse as York Minster, The National Centre for Early Music, and Poole’s 
Cavern. Now newly based in Philadelphia, Les Canards Chantants are musical Ensemble in Residence at 
the Glencairn Museum, and their 2015-2016 season includes concerts at the Cathedral Basilica and the 
Bowerbird series in Philadelphia, the Five Boroughs Music Festival in New York City, collaborations 
with period-instrument ensembles Piffaro and ACRONYM, and residencies and performances at Brown 
University and the University of Massachusetts, Amherst.  www.lescanardschantants.com 
 
Robin Bier, co-director 
 
Praised for her “silky lyricism” and “emotional resonance”, contralto Robin Bier has appeared as a soloist 
with the English Symphony Orchestra, the Brook Street Band, the Baroque Collective and Compagnia 
d’Istrumenti, recorded the Striggio Mass in 40 Parts with I Fagiolini (Decca) and Bach St. John Passion 
with the Yorkshire Baroque Soloists (Signum Classics), and was the first female alto to sing with the lay 
clerks of Ripon Cathedral. In the USA she has toured with Apollo’s Fire, appeared as a soloist with the 
Bach Festival of Philadelphia and Brandywine Baroque, and joined I Fagiolini for their Carnegie Hall 
debut in April 2015.  Stage roles include Florence Pike (Albert Herring), Public Opinion (Orpheus in the 
Underworld), and Humility (Ordo Virtutum). Robin co-directs and sings with Philadelphia-based solo-
voice ensemble Les Canards Chantants, is a staff singer at St. Clements Church, and teaches privately in 
Bryn Athyn and in the Philadelphia City Centre.  She has prepared performance editions for I Fagiolini 
and Les Canards Chantants, and is published by the Orpheus Institute.  www.robinbier.com   
 
Graham Bier, co-director, conductor 
 
Graham Bier has sung professionally with Stile Antico, I Fagiolini, and the choir of York 
Minster.  Highlights as a soloist include Haydn Creation with the Wheldrake Orchestra, Monteverdi 1610 
Vespers in Corfu, Purcell anthems with the Yorkshire Baroque Soloists, and Handel Orlando in the 
National Centre for Early Music alongside Robin Blaze.  Recording credits include solo work on New 
Horizons (2009) and Music for the Blessed Virgin (2011) with the Ebor Singers, and choral singing on the 
Yorkshire Baroque Soloists’ Bach St. John Passion (2010) and Stile Antico’s The Phoenix Rising (2013). 
Also an established conductor, Graham has led the choral ensemble The 24 in concerts in England, 
Scotland, Serbia and China, and has served as Choral Conducting Scholar with the Huddersfield Choral 
Society and as a deputy director with The Ebor Singers and the Manchester Chamber Choir, among 
others. In August 2013, Graham took up the post of Director of Music at Bryn Athyn Cathedral in 
Philadelphia, USA, and is the newly-appointed director of the Reading Choral Society.  He holds a B.A. 
from Oberlin College and an M.A. in ensemble singing (distinction) from the University of York, and is 
currently pursuing a PhD in musicology.  http://www.lacock.org/html/body_graham_bier.html 
 


